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All Natural Modes
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Ionian Dorian

Phrygian Lydian

Mixolydian Aeolian

Locrian Ionian

Play as slowly as necessary for perfectly consistent fingering.
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Diatonic Triads in Inversions
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Root Position

First Inversion

Second Inversion

Try playing these by touch, with eyes closed, or in a darkened room.
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In 6 Exercises

Ex.1 Ex. 2

Ex. 3 Ex. 4

Ex. 5 Ex. 6
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Scales in Rhythms
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Play any major scale one octave up and down in these rhythms.  (Don't repeat the tonic at the top.)
Perform your favorite in class.
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Descending Triads
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Beginning with C, play triads: Major, Augmented, Major, minor and diminished.  Proceed downward
chromatically.  Notice as you cross the barline the root goes down a half step, but the 3rd and 5th 
remain the same, although they may be spelled enharmonically.  Continue down to the next C.
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3 Forms of Minor Scales
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Natural

Harmonic

Melodic

The natural form of minor conforms to the key signature.  Half steps fall between 2-3 and 5-6.

The harmonic form of minor has a raised 7th, known as the leading tone.  
Half steps fall between 2-3, 5-6, and 7-8.  From degree 6 to 7 is an augmented 2nd.

The melodic form of minor avoids the augmented 2nd by using the raised 6th and 7th, but only
on the ascent.  Upon descending it reverts to the key signature.

The raised 6th and 7th always appear as accidentals, not in the signature.
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1.

2.
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German Dance
Franz Joseph Haydn 

(1732-1809)

©

Regardless of the forte sign at ms. 9, the LH chords should sound lighter than the swirling melody.
For a graceful dance-like quality, feel the emphasis on Beat 1, with Beats 2 & 3 lighter.
Also observe the decrescendo signs in ms. 8 & 16.
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Progressions with Primary and Secondary Chords
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Ex. E

Ex. F
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half-diminished seventh chord fully diminished seventh chord

Seventh Chords
on C
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Ludwig van Beethoven 
(1770-1827)
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Melodies
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1. Bow, Belinda

2. Blow the Winds Southerly

3. Oh Dear, What Can the Matter Be
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Inverting Seventh Chords
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C Major-minor Seventh

Play LH one octave higher

F Major-minor Seventh

1st inversion

Second inversion Third inversion

7 6/5

4/3 4/2
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Inverting Seventh Chords

B Diminished Seventh

D Diminished Seventh
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More Melodies
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1. Sing a Song of Sixpence

2. Little Boy Blue
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More Melodies

3. Long, Long Ago

4. Hey Diddle Diddle
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Arpeggio Fingering 
 

Major Chords Two Octaves Ascending 
 
C, G, F   RH 123 1 235 
   LH 542 1 421 
   (Or  532 1 321) 
 
D, A, E, B  RH 123 1 235 
   LH 532 1 321 
 
F#   RH 123 1 235 
   LH 532 1 321 
 
Df, Af, Ef  RH 4 1 24 1 24 
   LH 2 1 42 1 42 
 
Bf   RH 4 1 2 4 1 2 4 
   LH 3 2 1 3 2 1 3 
 
 
Minor Chords Two Octaves Ascending 
 
c, g, f   RH 123 1 235 
   LH 542 1 421 
 
d, a, e, b  RH 123 1 235 
   LH 542 1 421 
 
c#, g#, d#  RH 4 1 24 1 24 
   LH 2 1 42 1 42 
 
 
b f   RH 23 1 23 1 2 
   LH 32 1 32 1 3 
 
f#   RH 4 1 24 1 24 
   LH 2 1 42 1 42 
 
 
e f   RH 123 1 235 
   LH 532 1 321 
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Minor Melodies
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1. All the Pretty Little Horses

2. Dame Get Up and Bake Your Pies
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Minor Melodies

3. Land of the Silver Birch
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Minor Melodies

4. Weevily Wheat

60



&
?

44

44

jœ œ œ œ Jœ œ œ œ
œœ œ œœ# œ

Moderato

F
jœ œ œ œ œ œ œ

œœ œ œœ# œ

jœ œ œ œ Jœ œ œ œ
œœ œ œœ# œ

œ œ œœ ˙̇
œœ. œœ. ˙̇

3 2 3

&
?

..

..

5

Jœ œ œ œ Jœ œ œ œ

Œ œœ œœ œ
Jœ œ œ œ œ œ œ
œœ œ œœ œ

Jœ œ œ œ Jœ œ œ œ
œœ œ œœ œ

œ œ œ œ œ ..œœ# jœ
œœ. œœ. ˙̇

poco rall.
3 2 3

2

2
4

&
?

..

..

9 jœ œ œ œ Jœ œ œ œ
œœ œ œœ# œ

a tempo jœ œ œ œ œ œ œ
œœ œ œœ# œ

jœ œ œ œ Jœ œ œ œ
œœ œ œœ# œ

œ œ œ ˙
œœ. œœœ# . ˙̇

2

Little Beggar
Alexander Gretchaninov 

(1864-1956)

Op. 123, No. 2
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Béla Bartok 
(1881-1945)
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